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THIRTY-THIRD YEAR JUNE, 1946 NUMBER SIX: PART ONE 


ORMOLU CANDELABRUM BY SAINT-GERMAIN 

REMARKABLE candelabrum’ in ormolu has recently 

been acquired by the Museum as the first purchase from 
the John L. Severance Fund. It is one of a pair sold since World 
War I by Prince Ernst Heinrich, of Saxony, the other piece at 
last account being still in his Castle of Moritzburg near Dresden. 
What has become of that Schloss with its many treasures is as 
yet unknown. 

Feulner’ refers in his book on furniture to a remarkable en- 
semble in the possession of the King of Saxony in the Royal 
Schloss in Dresden. It consisted of furniture and other decora- 
tive objects, among them the two candelabra now in question, 
which he describes in some detail. All of the pieces are associated 
by Feulner with the style of the master craftsman, Jacques 
Caffieri. 

Caffieri, a French artist of the first order, made bronze 
appliques for furniture, and individual pieces in bronze as well. 
Although not a cabinetmaker himself, as a designer he neverthe- 
less profoundly influenced style around the turn of the half- 
century, 1740-1755. By his hand, in the Severance Collection in 
the Museum, are two firedogs, or chenets,’ truly outstanding 
pieces from another royal provenance. They are signed and 
dated, CAFFIERI, 1752, and bear the fleur-de-lis and inventory 
number sco 145, mark of the royal palace of St. Cloud. Much of 
the furniture in the ensemble from the Dresden Schloss, as a 
matter of fact, was signed by an artist associated with the 
Caffieri style, the French maitre-ébéniste, B.V.R.B., by whom 
the magnificent table* in the Prentiss Collection of the Museum 
was made. 


1No. 46.81. Height 2834”; width 1984”; depth 155”. Illustrated on cover. 

2 Adolf Feulner, Kunstgeschichte des Mabels, p. 324. 

3 The John L. Severance Collection, The Cleveland Museum of Art (Cat. Nos. 72-73, Pl. XIV). 

4The Elisabeth Severance Prentiss Collection, The Cleveland Museum of Art (Cat. No. 17, 
Pl. XII). 
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The new candelabrum and its associated pieces apparently 
came to the Saxon crown through its intimate connection with 
the Court of Versailles at the time of Louis XV. Maria Josepha, 
daughter of August the III, Elector of Saxony and King of 
Poland, married Louis XV’s eldest son, the Dauphin of France, 
and although, because of his early death, she did not rule her- 
self, she was the mother of three kings of France, Louis XVI, 
Louis XVIII, and Charles X. Tradition which now, because of 
the destruction of Dresden, can probably never be proved, said 
that this ensemble of furniture and odjets d’art came as a gift 
of the Dauphine, Maria Josepha, to her father, a very probable 
origin for pieces of such superlative quality and beauty. 

The Cleveland candelabrum has no signature, but it can be 
immediately associated with signed pieces by Jean-Joseph de 
Saint-Germain: a clock, which also came from the same ensemble 
in the Schloss in Dresden, now in Baltimore® in the Walters 
Collection; three clocks in the Louvre®; a clock formerly in the 
Rodolphe Kann Collection’; and several other pieces which 
have appeared in recent sales in New York. 

Jean-Joseph de Saint-Germain was a master craftsman who 
seems, like Caffieri, to have specialized in ormolu and who ranks 
with him among the very greatest of bronze founders and 
ciseleurs. He was the son of the ébéniste, Joseph de Saint- 
Germain, and married Anne Legrand,® widow of Jean-Paul 
Mathieu, maitre-ébéniste; and there are records that he made 
bronzes for the clocks and furniture of Claude-Joseph Desgodets, 
another famous furniture maker. 

The candelabrum has all the marks of Saint-Germain’s 
work—the exquisite craftsmanship, the varying textures differ- 
entiated with extraordinary skill, cupids which are identical in 
conception and technique with the cupids on the clock in 
Baltimore.* The hair of the cupids in the Cleveland piece is 
indicated with curling locks, the texture indicated by tiny 
pounced spots. The flesh is carefully suggested and contrasts 
with the burnished surfaces of the balustrade and scrollwork, 
the latter chased where it curls into leaves. Details like the 
basket-like motif representing the ground, the varying textures 
5 Magazine of Art, Vol. 34 (Dec., 1941), pp. $13, $14. 
6C. Dreyfus, Mobilier du XVIIe et du XVIIIe sitcle: Muste du Louvre, Nos. 322, 323 (ill-), 334. 


1 Catalogue of the Rodolphe Kann Collection, Vol. 11, No. 181 (ill.). 
8 De Salverte, Les Ebénistes du XVIIIe sidcle (Paris and Brussels, 1927), p. 232 (Mathieu). 
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of the tree trunks, the indication of feathers on the birds, should 
be particularly studied. The details of the scrollwork are identi- 
cal with those in the other signed pieces by the artist. These 
similarities are notable when compared with the differing work 
of Caffieri, as exemplified in the firedogs in the Museum 
collection.’ It is quite obvious that the artist designed the 
candelabrum particularly for Dresden because of the character- 
istic choice of subject material which is German in taste. The 
motif of a tree stump with hawks sitting on it is taken directly 
from Meissen porcelain models by J. J. Kandler.? 

Another interesting sidelight on style is the comparison of 
the ormolu of Saint-Germain and Caffieri with the work of 
Gouthiére, Thomire, and Boizot in the Museum collection. 
Saint-Germain and Caffieri productions are made in the broad 
sculptural ormolu style of the Louis XV period, a marked con- 
trast to the goldsmith style with its exquisite, but often petty, 
detail characteristic of the classical Louis XVI period. 

WILLIAM M. MILLIKEN 


PAGE FROM AN AUTOMATA MANUSCRIPT 


The remarkable picture’ on the inside front cover of this Bulletin 
is an illustration to a so-called Automata manuscript, the orig- 
inal of which was written in 1206 by a man, the important part 
of whose name was al-Jazari (the Mesopotamian). According to 
him, one day he showed the Sultan “an object with the prepara- 
tion of which he had charged me. He looked at me, and con- 
sidered the work according to my pains; without my remarking 
upon or emphasizing what I had been aiming at he recognized 
it and discovered what I had created. He said, ‘You have 
invented incomparable contrivances and translated them from 
theory to actuality, so that your labor had not been wasted, and 
you have united incongruous things. I wish you to prepare a 
well-arranged treatise in which you shall deal with that of which 
the actual construction has been your concern.’ ’’? 

Al-Jazari’s manuscript has disappeared, but several copies 
are known, the earliest one of which is represented by the Muse- 


® The Virginia M. Rosenthal Collection (Parke-Bernet Galleries, Sale Cat. No. 231). Compare 
Nos. 38.305 and 38.307 in the Dudley P. Allen Collection, The Cleveland Museum of Art. 
1No. 45.383. Height 1234”; width 854”. Purchase from the J. H. Wade Fund and part donation 
m H. Kevorkian. 
— from Ananda K. Coomaraswamy, The Treatise of Al-fazari on Automata (Boston, 
1924). 
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um’s new page. This manuscript is dated 1315 and was evident- 
ly produced in Syria.* 

The illustrations to these books immediately recall the 
devices of Rube Goldberg and are operated in similar fashion. 
Lest the reader be a little slower than al-Jazari’s patron, how- 
ever, in recognizing and discovering the intent of the contrap- 
tion, an explanation is appended herewith: 

“The body of the peacock is filled with water; the ring at the 
tip of the tail is attached to a plug which closes the body cham- 
ber, preventing the entry of air, so that no water can flow out 
until the plug is lifted by pulling the ring. The peacock stands 
on a ‘castle,’ consisting of a chamber which rests on four 
columns standing in a basin which rests on a hollow base. The 
dirty water flows into this hollow base and can afterwards be 
drawn off by the faucet. 

“The chamber (‘castle’) below the peacock has two doors side 
by side, each with two swinging wings opening very easily. The 
doors cannot be seen in the picture. Behind the first door 
(nearest to the spectator, and represented in the picture) stands 
a servant holding a bowl of alkaline vegetable ashes, used as 
soap. When water enters the base of the apparatus, it pushes up 
the board on which the servant stands, so that the door opens 
and he emerges offering the ‘soap’ for the king’s use. Behind 
the second door stands another servant (not shown in the 
picture) with a towel. When still more water has entered the 
lower chamber (and by this time most of the water in the pea- 
cock has been used, and the king will have completed his ablu- 
tions) the second float, which is attached to a shorter rod, will 
also be raised, and in the same way as before the second figure 
with the towel will emerge. When the dirty water is drawn off, 
the two floats fall and the figures retire. The total height of the 
apparatus would be about six spans.’ 

In the Cleveland piece most of the peacock’s crest and wing 
are missing and nearly all of the water and the floats in the lower 
basin are gone. The colors are brilliant and comprise red, yellow, 
orange, blue, lavender, olive green, and white. The drawing is 
rapid and spontaneous, so that—within the given limits—a 


3 See M..Aga-Oglu, “On a Manuscript by Al-Jazari,” Parnassus, Vol. III, No. VII. 


4 Quoted from Coomaraswamy, op. cit. The description applies to a page in the Boston$Museum 
but is equally applicable to the Cleveland page. 
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picture of considerable expansiveness has been produced. The 
peacock and the little man are more lively and more vigorous 
than are those in other manuscripts. There is no Chinese in- 
fluence, so prevalent in the Near East at this time, but there is 
a close affinity with Byzantine sacred paintings, one of the 
figures from this manuscript, for example, having a face pre- 
cisely like that of a Byzantine painting of Christ. 
On the reverse is sure-handed Naskhi writing. 
HOWARD HOLLIS 


DEGAS’ FRIEZE OF DANCERS ENTITLED 
“DANSEUSES AJUSTANT LEURS CHAUSSONS” 


As an outgrowth of the independence born of the political and 
intellectual upheaval in the late eighteenth century in France, 
the style of expression in all the literary and plastic arts in the 
nineteenth century was personal, non-conforming, and inde- 
pendent. And among the painters none expressed this freedom 
with greater clarity—at once disciplined—than did Degas. 

Around 1880, in the midst of his career, Degas painted a large 
canvas called variously, ‘““Frieze of Dancers” or “‘Dancers Tying 
Their Slippers.’”’* This has now been added to the Museum col- 
lection as the fourth important accession from Hanna Fund. 
Degas sold his works reluctantly and only to the collector- 
dealer, Durand-Ruel, who bought this extraordinary picture 
shortly after it had been done and sold it two or three years later 
to the contemporary German Impressionist painter, Max 
Liebermann. The latter took it to Berlin, where the picture 
remained in comparative obscurity in the studio of that artist 
until 1932, when it was brought out of Germany to Paris. Prior 
to that time, the canvas had been seen only by those who knew 
Liebermann; he refused to lend it anywhere for exhibition. 
Thus, the picture has been seldom recorded. 

Whatever else may be said about this canvas, in it are con- 
centrated all the achievements of Degas’ greatest work. The 
shape of the composition itself is one of the most difficult to 
arrange, but Degas has succeeded dramatically. He has con- 
trived it so that the sensory response of the onlooker’s eyes 


1No. 46.83. Height 2734”; length 79”. Oil on canvas. Ex Colls.: Durand-Ruel, Liebermann, 
Rosenberg. Exh.: “Exposition Degas,” Musée de l’Orangerie, Paris, 1932, No. 40; Musée de la 
Ville, Amsterdam, 1938; The Art Institute of Chicago, 1942. Illustrated in Meier-Graefe, 
Degas, Pl. 63. Illustrated on pp. 89, 90, 91, 92 of this Bulletin. 
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moving across the canvas has the rhythm of music, an allegro 
movement on the left fading into an adagio on the right. Degas 
has represented space. He shows the dancers sitting in the 
wings, whose expanse is not visible on the canvas but is sug- 
_ gested in such a way that it is strongly felt. The four figures are 
in arrested movement, those on the left in conversation, those 
on the right, silent. The tactile form of the heads, arms, and 
legs of the girls is strongly evident; the sound structural actual- 
ity of their bending bodies, hidden under the gauze of the tulle, 
is accented by the artist’s rapid linework in black. As for the 
color, the opalescent grays, shot with violets and blues and per- 
vaded byagrayish brown, infuse into the whole a smoldering dra- 
matic effect which is heightened further by the arbitrary use of 
accents of green, which may indicate footlights; blotches of 
strong orange, used for the hair, integrate the whole composi- 
tion. The manner in which one figure is connected with another 
is similar to that of the Greek frieze, as in the classic example of 
the Parthenon. The final impression is the same, constantly 
mobile and of infinite variety. 

Born in Paris on June 19, 1834, Degas” came of Breton stock 
on his father’s side and Creole from New Orleans on his 
mother’s. Studious and industrious, he excelled in his classical 
studies and even attempted the law. However, he early declared 
his intention of becoming a painter, a career to which he was 
enabled to devote the rest of his life, unimpeded by material 
worries. In 1855 Degas entered the Beaux-Arts, where, with a 
pupil of Flandrin, he worked in the tradition of Ingres, who 
throughout his life was a model and god to him. Later, in Rome, 
he became a life-long friend of the Academician Bonnat, and, 
later still, he was the friend of the musician Bizet and the 
painter Gustave Moreau. Early in his career, in the 60’s, he 
devoted himself to historical painting, which linked him to 
Classicism and which gained him the approval of the jury in the 
first Salons to which he submitted work. The Classicists were 
inclined to think of him as the future eminent historical painter, 
a prediction upon which they were later to be disillusioned 
when, after thirty, Degas fell in with the Naturalist painters 
and novelists of the Café Guerbois. Later, in the same place, he 
knew the Impressionists, Monet, Renoir, and others. 

3 Camille Mauclair, Degas (Paris: Hyperion Press, 1937); P. Jamot, Degas. 
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DETAIL OF “DANSEUSES AJUSTANT LEURS CHAUSSONS” 
Hilaire-Germain Edgar Degas, French, 1834-1917 
Gift of Hanna Fund, 1946 


DANSEUSES AJUSTANT LEURS CHAUS 
Hilaire-Germain Edgar Degas, French, 183 
Gift of Hanna Fund, 1946 


YSEUSES AJUSTANT LEURS CHAUSSONS 
laire-Germain Edgar Degas, French, 1834-1917 
Gift of Hanna Fund, 1946 
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In 1873 he went to New Orleans, yet this trip left no more 
specific imprint on his work than did various other sojourns in 
Spain, North Africa, Italy, or the Low Countries. Paris was his 
milieu and he lived in it as a fastidious bourgeois who did not 
acquire the Bohemian stripe of the operatic and café-concert 
world which he frequented increasingly. By 1865 Degas had 
chosen as his exclusive field for subject matter the world of the 
race-course and the ballet, and the feminine nude.’ His prodi- 
gious optical memory aided him in his visits to the haunts of this 
transient world, the simplest members of whom he immortal- 
ized. As his life progressed, he became more and more solitary, 
leaving, though not repudiating, his early companions of the 
Impressionist movement, though his name had become firmly if 
erroneously connected with theirs. Towards the end of his 
career, especially after 1914 and World War I, he became a 
misanthropist. The War left him in despair and he died in 
anguish in September, 1917, unnoticed and without any official 
recognition, though honor was accorded to him tardily. 

The gigantic stature of his art is the compound result of his 
having drawn from so many facets of nineteenth-century 
French painting. Underlying his style, perhaps the key to it, is 
the emphasis on drawing, the same basis upon which the | 
Classicist Ingres built, but in the case of Degas it was not alone 
the structure of the object which interested him, but its struc- 
ture in motion. With this rigorous discipline Degas combined 
the optical license typical of the Romantic School of Delacroix 
and used this unconventional approach with startling effects in 
his compositions. However, he subscribed no more wholly to 
the didactic tenets of Romanticism than he had to those of 
Impressionism. He considered that a pursuit such as the 
Impressionists’ attempt to capture on canvas the aspects and 
changes of fugitive light should not be considered an end itself 
but only as one means of effecting a unified end. Acting as the 
unity which bound tonality, volume, and line together in 
Degas’ paintings was the fundamental element of the Classicist 
artist—form. To this compound Degas added several unique 
3 Variants of certain figures in the Museum painting are to be found in the following works of 

Degas: “Danseuse,” pastel, Musée du Luxembourg, Paris, Meier-graefe, Degas, Pl. 37 and 
Braun repro., No. 2; “Za Legon,” oil, Meier-graefe, op. cit., Pl. 24; “The Dance Hall,” oil, 


formerly in the Clarke Collection, New York, Meier-Graefe, op. cit., Pl. 52; “Dancers,” pastel, 
Rosenberg Collection, Paris, Meier-Graefe, op. cit., Pl. 57. 
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qualities: reflection on his observations, a process which filtered 
out the natural aspects of the subject and left a mentally con- 
ceived form; the dynamic use of line, so that stroke and counter- 
stroke produced the “‘unexpectedness of instantaneity,” a qual- 
ity prevalent in the new Museum accession; deliberate disregard 
of obviously important focal centers in the composition and the 
use of oblique views which bring out the motion rather than the 
actuality of the objects; finally, a feeling for the sensuous aspect 
of the subject, so that all is suggested rather than positively 
recorded. 

Liebermann‘ quotes St. Augustine as saying that “all that is 
sensuous or beautiful, whether produced by Nature or by the 
artists’ work, is beautiful through proportions of space or time— 
as, for instance, the living body and its movements .. .” If 
there is any painter who has represented this ideal, it is Degas, 
“who has created works of Art mobile in space and time.” 

HENRY S. FRANCIS 


A SEVENTEENTH-CENTURY ALTAR FRONTAL 


A French altar frontal* of the late seventeeth century from the 
San Donato Palace of Prince Demidoff in Florence’ has recently 
come to the Museum through the generosity of Mrs. Walton 
Martin. It is a good example of the metallic embroidery in high 
relief, which uses motifs from architecture and sculpture and 
gives in general an architectonic effect characteristic of the 
seventeenth century. 

The massive, elegant, balanced design is of Louis XIV inspir- 
ation. In the center a miter, wreathed in flowers and arabesque- 
like leaves, is surmounted by a coronet; pilasters with curved 
sides, a shell surrounded by heavy arabesques as capital, sup- 
port a frieze of acorns and oak-leaves and furnish the curved 
sides of the altar frontal. 

The piece is in gold and silver foil on a silk core, worked over 
heavily padded forms covered with leather in a variety of 
stitches, including forms of the chevron, satin, and brick. 

GERTRUDE UNDERHILL 
4 Max Liebermann, “Degas,” tr. by Adrian Stokes, The Artist, Vol. XXVIII (June-Sept., 1900), 


113. 
1No. 45.80. Height 3914”; width 83”. Illustrated on inside back cover. 
2 Catalogue des objets d'art et d’ameublement (Palais de San Donato, March, 1880), No. 809. 
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REDON’S “BRUNNEHILDE”—A LITHOGRAPH 


To the fine group of lithographs by Odilon Redon already in the 
Museum collection there has been added the rare and outstand- 
ing profile head called “Briinnehilde” (M.130), the recent gift 
of William M. Milliken in memory of his brother, H. Oothout 
Milliken. One of the series, ““Crépuscule des dieux,” of 1894, 
it has the poetic quality which Redon infused into all his 
greatest works. Preoccupied with the mystical concepts mani- 
fest in the music dramas of Wagner, in the romantic poetry of 
Baudelaire and Mallarmé, and in the dramatic writings of Poe, 
Redon attempted to render these ethereal fantasies in his work, 
= in so doing he achieved a type of beauty personal to him- 
self. 

The “Brinnehilde” is in the character of a portrait; the 
figure, half-length and facing left, is drawn with crayon in a 
clear, decisive, and sparing manner, and the head is shown with 
hair parted in the middle and flowing in ringlets which frame 
either side of the face. In the left background there are faint 
suggestions of flowers, almost never missing from Redon’s work, 
symbolic representations of his idea of the transcendency of the 
spirit. As an example of Redon’s work, this lithograph is one of 
his most sensitive creations; and as a tribute it has fitting and 
notable dignity. HENRY S. FRANCIS 


LITHOGRAPHS BY JOSEPH PENNELL 


In memory of her parents, Mr. and Mrs. Charles G. Prasse, 
Leona E. Prasse has given a group of fine lithographs by 
Joseph Pennell: prints from the “Land of Temples” series;' 
“Rebuilding of the Campanile, Venice;’”? and the ‘“‘Coronation 
of King George V and Queen Mary in Westminster Abbey, 
1g11.”° These brilliant drawings on stone add materially to the 
rich nucleus by this master lithographer already in the Museum; 
they add particular importance to the collection, since they 
_ represent that group of prints of classical monuments which 
~ Pennell himself recognized as the height of his art. Having 
succeeded well in his drawings of that great modern engineering 
45.389. 


INos. 43.528-5373 44-423-425; 45.5. (Wuerth Nos. 317, 318, 320, 323, 324, 326, 338, 339) 34% 
3415 342s 344s 345s 350.) 

2No. 45.7. 

3 No. 45.6. 
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feat, the building of the Panama Canal, Pennell decided to 
record the great architectural monuments of the past, and 
shortly after finishing the Panama series he arranged to make 
records of the ancient Greek temples. The actual work on this 
series was done in the spring of 1913, when the transfer draw- 
ings were made on the spot at the various locales; later, in 
London, they were transferred to the stone. Of the set of forty 
(Wuerth 313-352), fourteen are included in this gift. 

HENRY S. FRANCIS 


RESIGNATION OF KATHARINE G. WICKS 


The resignation of Katharine Gibson Wicks as of June 1, 1946, 
is an occasion of real loss to the Museum, and it was accepted 
by the Trustees only with the deepest regret. Mrs. Wicks has 
taken a position as writer and editorial consultant for Artists 
and Writers Guild in New York in the field of children’s books; 
but for the present her residence will remain in Cleveland, as 
she hopes to use the resources of the John G. White Collection 
in the Cleveland Public Library for research. She has made a 
splendid record for herself in the field of juvenile literature and 
has already a long list of successful children’s books to her 
credit. Her resignation enables her, therefore, to devote her 
entire time to this specialty. 

Her mother, Mrs. Emily Gibson, was the first head of the 
Educational Department until her death in 1917, so there has 
been a tradition of service to the Museum in her family. Mrs. 
Wicks also worked at the Museum in a part-time capacity in the 
early years. She came to the Museum on full-time on July 1, 
1922, and since then she has served with distinction and has 
made an unforgettable impression on the Museum fabric. 

The Museum has benefited immensely by Mrs. Wicks’s: 
enthusiasm, her understanding of the human problem and her 
sympathy with it, her power in sensing ability in children, and 
her untiring search for new opportunities of Museum service in 
the field of education. Many children have owed their future to 
her vision and discernment. Together with Mrs. Dunn she 
worked long years in making the Museum what it is, a warm 
and friendly place. She will be greatly missed, but the fact that 
her residence will be in Cleveland means that the Museum will 
still have the benefit of her enthusiasm. WILLIAM M. MILLIKEN 
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MEMBERSHIP REPORT 
Since the last report published in the Bulletin for March, 1946, 
the following names have been added to the Membership lists: 


Clark, Mrs. Albert W. 
Golden, Mrs. Harold W. 


LIFE 
Ingalls, Edith 
McCarrens, Mrs. Mary 


Peskind, Mrs. Arnold 
Wilbur, Mrs. John S. 


TRANSFER FROM ANNUAL TO LIFE 


Brown, Mrs. John W., Jr. 
Doan, T. Heberton 
Duncan, Mrs. Tracy 


DeLong, Mrs. Henry F. 


Abrams, Mrs. Leonard I. 
Aldridge, Mrs. Franklin M. 
Alexander, Russell B. 
Andel, Frank J. 

Anderson, Joe C. 

Berne, Mrs. Charles R. 
Berry, Mrs. Gordon J. 
Bigelow, J. 

Birkhold, Jack R. 

Black, John H. 

Blake, Mrs. Frederick J. 
Blake, Montford 

Boggess, Richard 

Booth, Grace E. 

Bowditch, F. T. 

Bronson, Mrs. Adelbert E., 


Jr. 
Brothers, Mrs. Herbert A. 
Brown, Fred 
Chandler, Mrs. William H. 
Charles, Mrs. Raymond, Jr. 
Choffey, Mrs. F. 
Cobert, Samue 
Colvin, Mrs. Byron 
Cooke, Mildred S. | 
Cornell, Robert W. 
Coventry, Mrs. Frank 
Craig, Mrs. Benjamin R. 
Damerell, Mrs. V. R. 
Davis, Rees H. 
Dease, Mrs. John L. 
DeRosa, Mrs. Oreste 
Deutsch, Raymond 
Dick, Dorothy 
Dillen, John N. 
DuLawrence, Mrs. Henry, 


Jr. 
Edvy, Julius 
Eisele, Mrs. Charles 
Elmendorf, Francis L. 
Elwell, Reverend Clarence 
Erisman, Mrs. Albert 
Evans, Mrs. DeWitt M. 


Edsall, Mrs. Richard E., Jr. 
Haven, Mrs. William A. 
Heller, Mrs. Irving K. 


SUSTAINING 
Finkle, Herman H. 


ANNUAL 

Faile, Mrs. Fred G. 
Fettel, Mrs. Minnie 
Flint, Leroy 
Floyd, Marian 
Franklin, Benjamin T. 
Gaida, Victoria R. 
Garfield, Mrs. John N. 
Geiser, Mrs. William B. 
Gerding, Mrs. Rudolph W. 
Gilbert, Mrs. Frederick S. 
Gluntz, Mrs. Charles A. 
Goodman, Eli W. 
Gross, Mrs. Eldy 
Grossman, Mrs. A. 
Grund, Henry Lang 
Guttenberg, Mrs. John P. 
Haines, Kathleen 
Hanawalt, Mrs. Preston 
Harris, Ralph C. 
Hawk, Dr. G. Murray 
Haxton, O. L. 
Hensel, Carl E. 
Holt, Mrs. R. B. 
Horton, John J. 
Hughes, Mrs. Charles H. 
Ismond, Mrs. Edward R. 
Jenkins, Thomas H. 
William H. 

aplan, Edward H. 
Kaufman, Stephen 
Keeler, Mrs. J. Frederick 
Kemsies, Louise 
Kendall, Mrs. Nathan E, 
Klevay, Walter S. 
Kropp, Mrs. 
Kunes, Joseph J. 
Lenhart, Dr. Carl H. 
Levitt, Dr. Harry L. 
Luthi, Mrs. Arthur F. 
McAfee, William A. 
McConnell, Mrs. Elliott B. 
McCrea, Mrs. Charles H. 
Macdonald,Mrs.Douglas C. 
March, Mrs. H. W. 
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Price, Mrs. J. Waide 
Sherwin,Mrs. James Nelson 
Taylor, Mrs. Herbert A. 


McGean, Mrs. J. A. 


Marshall, John Warren 
Maurer, Matilda 

Meyer, Louis H. W. 
Miles, Nadine 

Miller, Dr. Alexander 
Mills, Mrs. Charles E. 
Morrison, Mrs. Max 
Morrow, Guy 

Moss, Mrs. Theron Victor 
Naujoks, Waldemar 
Newell,Reverend Robert C. 
Nicoll, Mrs. James Robert 
Novotny, George S. 
Novotny, John 

Oken, Evelynda 

Olson, Betty E. 

Petitt, James C. 

Pintar, Mrs. Jack 
Pollack, Naomi 

Preyer, Gordon W. 

Price, Mrs. Robert E. 
Pulford, Mrs. Ernest A., Jr. 
Richards, Mrs. E. M. 
Riebe, Mrs. Harry J. 
Rigney, Mrs. A. W. 

Rose, Ernest W. 

Ruth, Mrs. Chester W. 
Seaver, Charles H. 
Shepard, Thomas R,, Jr. 
Smith, Mrs. Orville 
Smith, Dr. Trent 

Steele, Mrs. May D. 
Stouffer, Gordon A. 
Syren, Mrs. Harold J. 
Tapper, William 
Tewksbury, Mrs. Roger G. 
Thayer, Allyn K. 

Tomlin, Maud S. 

Tupes, Jack 

Ullman, Reginald G. 
Uranker, Dr. August A. 
Wagner, Norman V. 
Webster, Mrs.Cecil Herbert 
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Werks, Cherydal Williams, Mrs. Harold R. Winer, Mrs. D. J. 
West, Mrs. Samuel B. Williams, Harter W. Wolfram, Mrs. Carl P. 
White, Charles W. Wilson, Mrs. William D. Zynda, Celia 


Total Membership 3,635 
CALENDAR FOR JUNE, 1946 
. 9-30 a.m. Open Gallery Class (6 through 15 years). Free 
throughout the year. 
2.00 p. m. Course: Saturday Afternoon Sketch Club (Adults). 
Price A. Chamberlin. 
Sunday 2. 2.00 p. m. Radio-Phonograph Program (until 5.00 p. m.). 


3.00 p. m. Gallery Talk: Paintings in the May Show. Ronald 
Day. 


Saturday 


Sunday g. 2.00 p. m. Radio-Phonograph Program. Helen Leino. 
3.00 p. m. Gallery Talk: Prints in the May Show. Price A. 
Chamberlin. 
Sunday 16. 2.00 p. m. Radio-Phonograph Program (until 5.00 p. m.). 
Tuesday 18. 9.30a.m. Free Outdoor Sketching Classes (6 through 11 
years), Tuesdays and Thursdays. 


g.30 a. m. Course: Art History, Ancient through Medieval 
Periods. Ann V. Horton. (Credit at Western 
Reserve University.) 


12.30 p. m. Course: Comparative Aesthetics: The Arts and 
Their Inter-relations. Thomas Munro. (Credit at 
Western Reserve University.) 


Wednesday 19. 9.30 a. m. Free Outdoor Sketching Classes (11 through 16 
years), Wednesdays and Fridays. 


Sunday 23. 2.00 p. m. Radio-Phonograph Program (until 5.00 p. m.). 


EXHIBITIONS 


Galleries VI through XI Cleveland’s Sesqui-Centennial May Show, Twen- 
and Recent Accessions ty-Eighth Annual Exhibition of Work by Cleve- 
land Artists and Craftsmen (through June 9). 

Seasons in Flowers and Fruits. 

Educational Corridor...... Serigraphs (Silk Screen) through June 9; Travel 

Posters from India (opens June 11). 


Museum Galleries Closed on Mondays 
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OFFICERS, TRUSTEES, AND COMMITTEES 


OFFICERS 
President WILLIAM GWINN MATHER 
Vice Presidents LEONARD COLTON HANNA, JR. 
EDWARD BELDEN GREENE 
Lewis BLAIR WILLIAMS 


Treasurer JouHN HUNTINGTON HoRD 

Asst. Treasurer WALTER A. CROLEY 
Secretary WILLIAM MATHEWSON MILLIKEN 

BOARD OF TRUSTEES 

Mrs. BENJAMIN P. BOLE Joun H. Horp 
HAROLD T. CLARK Mrs. ALBERT S. INGALLS 
RALPH M. COE G. MATHER 
EDWARD B. GREENE LAURENCE H. NORTON 


LEONARD C. HANNA, JR. G. GARRETSON WADE 
Lewis B. WILLIAMS 


EXECUTIVE COMMITTEE 
The President and First Vice-President, ex-oficiis 


HAROLD T. CLARK EpwarpD B. GREENE 
Joun H. Horp 


FINANCE COMMITTEE 
Lewis B. WILLIAMS, Chairman 
WILLIAM G. MATHER, ex-officio 
HAROLD T. CLARK LEONARD C. HANNA, JR. 
EpwWaArD B. GREENE Joun H. Horp 


ACCESSIONS COMMITTEE 
The President and the Director, ex-offciis 
RALPH M. COE LEONARD C. HANNA, JR. 
EDWARD B. GREENE Lewis B. WILLIAMS 


ADVISORY COUNCIL 
The President of Western Reserve University 
WINFRED G, LEUTNER 
The President of Case School of Applied Science 
WILLIAM E. WICKENDEN 
Mrs. S. PRENTISS BALDWIN GUERDON S. HOLDEN 
E. S. BURKE, JR. Mrs. T. P. HOWELL 
STEVENSON BURKE HELEN HUMPHREYS 
Mrs. H. W. CANNON Davin S. INGALLS 
HENRY Hunt CLaRK Mrs. H. H. JOHNSON 
Jacos D. Cox, Jr. H. KENDALL KELLEY 
Mrs. HowarpD P. EELLS’ Mrs. RALPH T. KING 


Brooks EMENY Woops KING 
A. C. ERNST E.roy J. KuLAs 
L. Ferss HERBERT F. LEISY 
WALTER L. FLORY A. M. Luntz 


Mrs.JAMES A.FoRD Mrs.MALCOLM L.MCBRIDE 
FINLEY M. K. FosTER SEVERANCE A. MILLIKIN 
CHARLES B. GLEASON Mrs. R. HENRY NORWEB 
Mrs.TuHoMAS S.GRASSELLI MRS.MATTHIAS PLUM 
Mrs. E. B. GREENE Mrs. HERMAN L. VAIL 
GEORGE GUND Mrs. WORCESTER R. WARNER 
SALMON P. HALLE RoBERT A. WEAVER 
Mrs. E. S. HARKNESS MRS. WINDSOR T. WHITE 
GROVER HIGGINS S. D. WISE 


THE ‘STAFF ‘OF 


‘ADMINISTRATIVE 


Director WILLIAM MATHEWSON MILLIKEN 
Secretary to the Director LouIsE G. SCHROEDER 
Editorial Assistant Sitvia A. WUNDERLICH 
Comptroller WALTER A. CROLEY 

Cashier CATHERINE A. FARAGHER 
Registrar LILLIAN M. KERN 
Recorder MINNIE H. BREDBECK 
Membership Secretary Emeritus I. T. Frary 
In Charge of Membership EpitH Burrous 
In Charge of Publicity Marie KIRKWOOD 

Assistant in Publicity ELIZABETH COLE 
In Charge of Printing Shop Marie E. Lutz 
In Charge of Photograph ohid RICHARD GODFREY 
Superintendent of Buildings JoHN W. McCaBE 

Assistant Superintendent JosEPH J. KRAYNAK 


LIBRARY 
Librarian NELL G. SILL 
Assistant Librarian ELLA TALLMAN 
Reference Assistant ALBAUGH 
Cataloguer CHARLOTTE VAN DER VEER 


In Charge, Photographs HASSELTINE BOURLAND 


THE MUSEUM 


CURATORIAL AND EDUCATIONAL 
Curator of Decorative Arts WILLIAM M.MILLIKEN 
Asst.Curator of Decorative Arts HELEN S.FooTte 
Asst. Cur. of Classical Art SILVIA WUNDERLICH 
Curator of Textiles GERTRUDE UNDERHILL 
Curator of Far Eastern Art Howarp HO tis 
Curator of Near Eastern Art | HOWARD HOLLIS 
Curator of Paintings HENRY SAYLES FRANCIS 
Asst.Curator of Paintings Louise BURCHFIELD 
Curator of Prints HENRY SAYLES FRANCIS 
Associate Curator of Prints LEONA E. PRASSE 
Curator of Musical Arts WALTER BLODGETT 
Curator of Education THomas Munro 
Assoc. Curator Emeritus Louise M. DUNN 
Administrative Supervisor MARGARET BROWN 
Supervisor of Children’s Classes 
OROTHY VANLOOZEN 
In Charge of Circulating Exhibits 
F. RUGGLES 
Supervisors: Dana E. CuurcH, MARGARET 
FAIRBANKS MARCUS, MARGUERITE MUNGER 


ADMISSION 


Open free at all times. 
Hours from 9 a. m. to 5 p. m. except as follows: 
Closed Mondays. 
Open Wednesdays 9 a. m. to 10 p. m. 
Open Sundays 1 p. m. to 6 p. m. 
Open Friday evenings 7 p. m. to 10 p. m. 
during lecture season. 
Closed July 4, Thanksgiving, and 
December 25 


LIBRARY 


The art library is free to the public at all times. 
Books and current magazines for reference and 
photographs. for loan are located on the ground 
floor. Lantern slides for loan are on the mezzanine 
floor. Open daily from 9 a. m. to 5 p. m. except 
Sunday and Monday. From October through May 
the reading room is open Sunday, 3 p. m. to 6 
p. m. and Wednesday, 9 a. m. to 7 p. m. 


LUNCHEON AND TEA 


Luncheon is served from 12 m. to 2 p. 
Afternoon tea is served from 3 p. m. to 1: 30 p.m. 


GALLERY ADVICE 
Members of the staff are prepared to assist 
visitors, but appointments should be arranged in 
advance. 
SALES DESK 


Catalogues, photographs, post cards, Bulletins, 
etc., are for sale at the desk in the Armor Court. 
Orders by mail are invited. 


MEMBERSHIP 
Foundation Benefactors contribute $500,000 
Benefactor Fellows contribute 250,000 
Endowment Benefactors contribute 100,000 
Benefactors contribute 25,000 
Endowment Fellows contribute 10,000 
Fellows in Perpetuity contribute 5,000 
Fellows for Life contribute 1,000 

Living or Memorial Endowments 
contribute any sum above 500 
Life Members contribute 100 


Fellows contribute annually 100 
Sustaining Members contribute annually 25 
Annual Members contribute annually 10 


Full particulars may be had upon request. 


AN ENDOWMENT TO THE MUSEUM, BY GIFT OR BEQUEST, BECOMES A PERMANENT MEMORIAL; 
SUCH GIFTS ARE DEDUCTIBLE FROM FEDERAL INCOME TAXES 


| 

° 

i 

vA 


THE BULLETIN OF 
THE CLEVELAND MUSEUM OF ART 


CLEVELAND, OHIO ; 
THIRTY-THIRD YEAR JUNE, 1946 NUMBER SIX: PART TWO 7 


SHIRT IN TWINED TECHNIQUE 


Paracas Culture, Peru, B.c.-A.D. 600 Gift of Mrs. R. Henry Norweb 


ANNUAL REPORT ISSUE FOR THE YEAR 1945 


: 
fA 
By j 


LETTER OF TRANSMISSION 


Dear Member: 


I have the honor again of submitting to you the 
annual report of The Cleveland Museum of Art. This 
is the thirtieth report, closing three decades of the 
Museum’s service to the community. I am happy that 
the real need which the Museum fills is shown by the 
greatly increased attendance of the past year. It is 
especially gratifying that this greater attendance was 
not the result of a special event, but was a general 
increase distributed throughout the year. 


The Museum has given its services loyally during 
the war years. The dislocations and the restrictions in 
personnel during those years have been hard to face. 
Those who have been in the armed forces or in indus- 
try have now returned, the Museum having held their 
positions open for them. With them, we look forward 
to a future of greater usefulness. 


The Museum serves the community freely, but in 
a very special sense it needs the help and backing of 
its friends. It is not tax-supported. The memberships 
and the endowments built up through the years are 
what enable it to carry on its program. Not only 
continuance, but an increase, of public support are 
all-important. The Museum is a service organization, 
searching to enrich the life of its community. 


Respectfully submitted, 


G. Martuer, President 


Published monthly, excepting July and August, by The Cleveland Museum of Art, in Wade 
Park, University Center Station, Cleveland, Ohio. Subscription included in membership fee, ot her- 
wise $1.50 per year. Single copies, 15 cents. Copyright, 1946, by The Cleveland Museum of Art. 
Entered as second class matter March 6, 1930, at the Post Office at Cleveland, Ohio, under the 
Act of August 24, 1912. 
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IN TWO PARTS 


THIRTY-THIRD YEAR JUNE, 1946 NUMBER SIX: PART TWO 


REPORT FOR THE YEAR 1945 


M. Mituxen, Director 


The attendance for the year 1945 was 400,044, a spectacular 
increase of 24.9% over that of the preceding year. Only two 
years in the history of the Museum have exceeded this: 1936, 
the year of the Great Lakes Exposition, when the count was 
418,505; and 1933, when Whistler’s “Mother” was shown, and 
the figures exceeded those of 1945 by only a few hundred. The 
splendid total of last year is especially gratifying in that it was 
brought about by no special exhibition of great appeal, but was 
a healthy and consecutive growth which showed itself in every 
month of the year. This increased use of its facilities is a tribute 
to the Museum by the public. 

There were important additions to endowment, the chief one 
being the establishment of the very generous John L. Severance 
Fund, the income of which is to be used for purchases. Other 
funds were the Katherine Ward Burrell Fund of $10,000, 
established by bequest, and the William J. Morgan Memorial 
Fund of $15,000, established by the bequest of Daisy Rogers 
Chapman. 

Four new Membership Endowment Funds were established: 
the Samuel Paisley Shane Memorial of $3,000, given by Mrs. 
Samuel Paisley Shane and family; the Captain and Mrs. 
Thomas Wilson Memorial of $1,100, established by a daughter, 
Mrs. N. T. B. Nobles; and the Fanny Hanna Moore, and the 
Adolph J. and Esther S. Farber Funds of $1,100 each, making 
a total of forty-eight of these funds in the Museum. Two new 
_ Contributing Endowment Funds, the Paul F. and Lucretia B. 
' Ireland, and the Ella Konigslow Funds bring the number of 
these funds to eleven, and others are being built up. Too much 
emphasis cannot be placed on these funds whose principal is 
added to by yearly gifts. The amount of money to establish 
them is small, and they are therefore within the possibilities 
for many donors, yet the aggregate amount added to endow- 
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ment in the past decade is well over one hundred thousand 
dollars. It is pleasant, also, to report that membership gained 
277, making a total of 3,636. 

It is with great regret that the Trustees accepted the retire- 
ment of I. T. Frary, Membership Secretary for twenty-four 
years. In recognition of his untiring efforts, he was made Mem- 
bership Secretary Emeritus, and his assistant, Edith Burrous, 
was elevated to the position, In Charge of Membership. 

The use of the Museum in its measurable services is an index 
of its growth. The Educational Department’s contacts in the 
Museum and without increased from 138,254 to 155,648. The 
Library increased the number of its readers. Its circulation of 
lantern slides reached 214,829, one of the highest records in its 
history. A decrease in photographs lent was due only to chang- 
ing personnel. 

The Library now consists of 21,360 books, 49,215 lantern 
slides, plus many photographs and much supplemental material. 
The reopening of channels for purchase and exchange in Europe 
will mean steady growth, and the stabilization of personnel 
assures an excellent and constantly improving working develop- 
ment. The problem of space here, as elsewhere in the Museum, 
can be answered only by thegreatly neededand desired new wing. 

The Junior Council developed in usefulness, and its ready 
enthusiasm and energy have been of value in many ways. The 
members’ knowledge of Museum problems has made them in- 
valuable interpreters of the Museum to the public. They have 
given valuable service as volunteers, helping with the planning 
and installation of Christmas decorations. With The Cleveland 
News they sponsored the Christmas Community Candlelight 
Program, which is one of the most beautiful and memorable 
occasions in the Museum’s year. Their chairman, Mrs. Oscar J. 
Lange, cooperated with the Museum officials in every way 
possible. 

The Painting Department made notable additions to its 
collections. One of the most important is a very unusual diptych 
of the Passion of Christ, which has been attributed to Master 
Francke. It is early fifteenth century in date and adds another 
item of real significance to the remarkable group of paintings 
of Germanic provenance in the Museum’s possession. It was a 
purchase from the Mr. and Mrs. William H. Marlatt Fund. 
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Other purchases were made in the realm of contemporary 
art. The Hinman B. Hurlbut Fund, set aside this year for 
contemporary accessions, secured the brilliant “Moonlight on 
Monhegan” by Henry E. Mattson, and by this fund was also 
added the fine water color, “Her Majesty, the Barque II,” by 
Lyonel Feininger. Again, a group called the Gamblers in Modern 
Art, interested in experimental expression, secured funds which 
permitted the purchase of Morris Graves’s ‘““Wounded Scoter.” 

Hanna Fund augmented the collection by two gifts: “The 
Peaceable Kingdom,” by Edward Hicks, the Quaker painter; 
and also the great canvas by Pablo Picasso, “La Vie.” The 
latter, one of the most important pictures of the artist’s Blue 
Period, adds immeasurably to the group of twentieth-century 
French pictures in the Museum, and adds another masterpiece 
to the group of pictures secured through the generosity of 
Hanna Fund. 

An excellent oil by Jean Léon Géréme, “Lion on the Watch,” 
was given by Mrs. F. W. Gehring in memory of her husband. 

In the realm of water colors, a Winslow Homer, “The Clam 
Bake,” painted in 1873 on Nine Pound Island, Gloucester 
Harbor, Massachusetts, was given by Mrs. Homer H. Johnson. 
It supplemented admirably the group of Homer material which 
the Museum has been acquiring. 

The Museum made numerous purchases by Cleveland artists 
from the twenty-seventh annual “May Show.” They include 
oils by William Sommer and by Thelma Frazier Winter, as well 
as water colors by Carlgren, Dubaniewicz, Vollman, Dobrotka, 
Wolford, Dorman H. Smith, James E. Peck, Cass, and Riba. 

Never before have the collections of the Museum been so 
much in demand for loan to other Museums or to dealer galleries 
for important exhibitions. The Trustees generously granted the 
loan of thirty-eight pictures during the year. 

The Print Department’s year was a rewarding one. The 
majority of the prints purchased came from the Dudley P. 
. Allen Fund. Dr. Allen’s interest in prints and related fields has 
been thus memorialized, and now, after the passing of years, the 
collection purchased with his bequest is one of the foundations 
of the entire department. From this fund came: three fine wood- 
cuts by Albrecht Diirer, including the eight separate sheets of 
“The Great Triumphal Car of Emperor Maximilian” and the 
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flawless “Virgin Crowned by Two Angels;” perhaps the single 
most remarkable print, “The Calumny of Apelles,” by Girolamo 
Mocetto, a rare work of this fifteenth-century North Italian 
artist; and an engraved arabesque by Zoan Andrea, which sup- 
plemented the growing group of ornament prints. Finally, 
twenty-five etchings and lithographs by Rodolphe Bresdin, the 
master of Redon, were acquired by the Allen Fund, J. B. 
Neumann adding an amount which made this purchase possible. 
From the J. H. Wade Fund came the magnificent pen and ink 
drawing, ‘““T'wo Peasants in Half-Figure” by Pieter Bruegel the 
Elder, from the Oscar Huldschinsky and Karl Rudolf Collec- 
tions. It adds an item of outstanding importance, a true master 
drawing, to the Department of Prints and Drawings. 

Through members of The Print Club came many gifts. Of 
primary value were the prints given by Lewis B. Williams for 
the Mr. and Mrs. Lewis B. Williams Collection. They included 
fifty-six etchings, drypoints, and lithographs by Alphonse 
Legros and three etchings by Samuel Palmer. Mrs. Williams 
added to the same collection thirteen .drypoint portraits by 
Francis Dodd. 

Mrs. Malcolm L. McBride gave a group of contemporary 
drawings and prints. From Carl Fredric Clarke came eleven 
etchings by Twachtman and eight etchings by Stefano della 
Bella. Mrs. S. Prentiss Baldwin gave, on her ninety-third 
birthday, a very fine Currier and Ives print. Further notable 
accessions came from Leona E. Prasse for the Mr. and Mrs. 
Charles G. Prasse Collection, from William M. Milliken in 
memory of H. Oothout Milliken, from Mr. and Mrs. Henry 
Sayles Francis, Price Chamberlin, and others. 

The Print Club continued its purchases and secured a fine 
group of flower prints as additions to the Donald Gray Memo- 
rial Collection. Further additions from them ranged from an 
engraving by Altdorfer to one called ““Amazon” by Stanley 
William Hayter, an experimental modern, and examples of 
work by Cleveland artists. 

The Department of Oriental Art was divided into two sec- 
tions, the Department of Near Eastern Art and the Department 
of Far Eastern Art, and Howard Hollis was named curator of 
both sections of his former department. 

Early in February the great “Loan Exhibition of Islamic Art” 
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came to an end. Fortunately, many of the finest objects 
remained and were purchased during the year. As last year, 
there was concentration of acquisitions in this one field, which 
made it possible to increase immeasurably the importance of 
the Near Eastern Department. In two years it has acquired 
major stature. Among the acquisitions for 1945 were two 
notable brass pieces, one Persian and one Syrian, both inlaid 
with silver; these came from the J. H. Wade Fund, with a part 
donation from H. Kevorkian. Further than that, a group of 
miniature paintings was acquired. They comprised two most 
sensitive Mughal portraits, seventeenth century, and a famous 
Persian garden scene of the fourteenth century, which came 
from the Wade Fund. There were also fine examples of pages 
from important books, which came from the same fund with a 
part donation from H. Kevorkian. Entertaining and decorative 
is the page from the treatise on Automata, Syrian, 1315. The 
other pages came from the books, Jami at-Tawarikh, Manafi* 
al-Hayavan, and Munis al-Ahrar. 

Another rare object, secured through the J. H. Wade Fund, 
was a Persian silver dish of the Sasanian Period, with a rampant 
bull in relief. 

The chief purchase of the year in the Department of Far 
Eastern Art was an outstanding seventh-century Indian statue 
of Cakrapurusa, which was a welcome addition to the notable 
group of Indian sculpture. This was a purchase from the J. H. 
Wade Fund. A Korean necklace and a Han pottery jar were 
also purchased, these from the Edward L. Whittemore Fund. 
Mrs. Ralph King gave a good Chinese “Mandarin chain.” 

Two of the most important accessions for the year were made 
in the Classical Department; these were both from the J. H. 
Wade Fund. The first was a very beautiful Etruscan bronze 
cista handle, early fourth century B. c. It represents two figures, 
Sleep and Death, who carry off the body of a dead comrade, 
either Sarpedon or Memnon. It is one of the finest Etruscan 
bronzes in America. The second was the bronze Dancing Satyr, 
Greek, Hellenistic, third century B.c. It may well be compared 
in quality with the famous satyr figurine in the Naples Museum. 
These, with the addition of an object in the previous year, have 
made the bronzes of the Classical collection a feature of that 
department. 
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The major exhibition of the end of the year was “‘Art of the 
Americas,” one of the most successful and popular exhibitions 
ever held in the Museum. The principal purchases in the Deco- 
rative Arts Department during the year were material in this 
field, and by the impetus of this show, gifts of great importance 
were secured as well, which brings this section of the Museum’s 
collection into the first rank. A group of Peruvian gold, which 
includes the figure of a man from Lambayeque, plaques of the 
Chimu Period, and a nose and mouth ornament of the Nazca 
Period, was a most significant purchase from the J. H. Wade 
Fund. Quite fascinating were the three bronze knives, Inca, as 
fine as any Peruvian metalwork known. These were also Wade 
Fund, while a silver reindeer was a distinguished addition by the 
James Albert Ford Memorial Fund. By gift, in this section, 
came a necklace with Agri beads from John Wise; and a whole 
group of important necklaces, pottery, and other material was 
lent through the generosity of Mrs. R. Henry Norweb. 

The art of Mexico and of the Mayan regions in the Museum 
collections was extensively added to. Of particular importance 
was the ceremonial ax-head, one of the very finest known, an 
example of Totonac Culture, bought by the J. H. Wade Fund. 
A Mayan vase from Honduras and a vase from Costa Rica were 
the first major pieces of pottery secured. They are for the Wade 
Collection. A beautiful blue jade figurine, Olmec Culture, came 
from the same source. A strong emphasis on jades was made 
possible by the acquisition of a remarkable group through the 
generous aid of Miss Helen Humphreys, who gave two exquisite 
tiny Mayan pieces from Chichen Itza and Copan, respectively, 
and a seated figure, Mixtec, Mexican. Included in this gift of 
Mexican jades was a tiny figure of a seated man, perhaps of 
bone, from Peru, and dating in the early Chimu Period. These 
were given in memory of her mother and father, Mr. and Mrs. 
Henry Humphreys. A wonderful necklace in jade, turquoise, 
and gold, also Mixtec, was a gift of that most generous of 
donors, Mrs. R. Henry Norweb, and an outstanding Mayan 
jade was lent by her. 

Finally, through the good graces of Mr. and Mrs. S. D. Wise, 
the extraordinary Head of a Wind God, Mexico, perhaps 
Guerrero, perhaps Totonac, was secured. This splendid gift 
added a top piece of sculpture to the department. 


108 


. 

; 

= 


REPORT OF THE DIRECTOR 


In other sections of the Decorative Arts Department impor- 
tant accessions were secured. Especially fine were the two 
painted and illuminated pages from manuscripts, a thirteenth- 
century English representation of Christ and the Evangelists, 
and a fine French example of the fifteenth century, “Meeting of 
Priam and Helen.” These were acquisitions from the Mr. and 
Mrs. William H. Marlatt Fund. 

In the realm of sculpture, an exquisite tiny fragment from 
Clermont-Ferrand, French, fourteenth century, was a gift from 
Joseph Brummer. A gilt-bronze of St. John the Baptist, Sienese, 
about 1500, was also acquired from the J. H. Wade Fund. 

By purchase and by gift, the ceramic section was materially 
augmented. The primary purchase, from the Wade Fund, was 
the famous Basilewsky Italian majolica plate, with a represen- 
tation of the Three Graces by Maestro Giorgio, of Gubbio, a 
piece formerly in the Hermitage Museum in Leningrad. By gift, 
Miss Helen Humphreys added three remarkable pieces of 
Paterna ware to the pieces she had already given. These, too, 
were given in memory of her mother and father, Mr. and Mrs. 
Henry Humphreys. A bowl and two saltcellars of Urbino ware, 
formerly in the collection of Samuel Mather, were valued gifts 
from Mr. and Mrs. Philip R. Mather. In eighteenth-century 
ceramics, the Harkness group of English figurines was added to 
by a pair of Bow figures, the first sculptured pieces of Bow 
china in the Museum; these were the most generous gift of Mrs. 
A. M. Luntz. Finally, the Mary Spedding Milliken Memorial 
Collection acquired a group of Cleveland ceramics by Myron 
Davidson, Harold Wesley Hunsicker, Charles Francis Mosgo, 
and Jo Natko, and a ceramic figurine by Betty Boyer. Two fine 
pieces of Cleveland enamel, by Charles Bartley Jeffery and 
Kenneth Francis Bates, were secured through the Dudley P. 
Allen Fund. 

A small bronze bowl, inlaid with silver and gold, Venetian, 
sixteenth century, came to the Museum through purchase from 
* the J. H. Wade Fund. Silver spoons came from Susan E. 
Tenney, Dr. and Mrs. Finley M. K. Foster, and Mrs. Fred R. 
White. The latter also added a sugar sifter. 

The Textile Department, which cooperated so fully in 
bringing about the success of the “‘Art of the Americas” exhibi- 
tion, profited materially by it. A most notable purchase from 
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the exhibition was the wonderful little Peruvian hat, a purchase 
from the J. H. Wade Fund, and the remarkable corner of a 
poncho, which came to the Museum as a joint acquisition from 
the J. H. Wade Fund and The Textile Arts Club. 

Two tapestries of quality came as gifts: a sixteenth-century 
classical scene, probably from the atelier of William de Panne- 
maker, presented by Miss Mary A. H. Rumsey and Charles C. 
Rumsey; and a seventeenth-century Flemish tapestry, “The 
Brook,” after Teniers, received from Mrs. Howard M. Hanna 
in memory of Howard M. Hanna. Concentration in the field of 
Lucca fabrics added three fine fourteenth-century silks to the 
J. H. Wade Collection; a fine length of French eighteenth- 
century silk added still further to this collection. 

A most gracious gift was the fine group of laces presented by 
Mrs. Edward S. Harkness in memory of Mrs. Stephen V. 
Harkness. These are most valued additions to the many items 
given in the past for this memorial collection. Other gifts were 
an embroidered altar frontal from Mrs. Walton Martin; 
ecclesiastical vestments from Mrs. R. Henry Norweb and Mrs. 
LawrenceS. Robbins, Jr.; Mexican and Central American pieces 
from Mrs. Nadine S. Pope and Miss Natacha Rambova; and 
other gifts from Miss Mary C. Mathews and Mrs. Albert 
Thompson. 

As is usual, special exhibitions supplemented the permanent 
collection of the Museum. The most important Islamic Art 
Exhibition continued from 1944 into the New Year, and the 
American series of the Thorne Miniature Rooms was shown. 
Other exhibitions were, ‘“‘Paintings by Charles E. Burchfield,” 
“Wings Over the Pacific,” “Brazil Builds,” ‘Portrait of Ameri- 
ca,” sponsored by Pepsi-Cola Company, the ““Twenty-Seventh 
Annual Exhibition of Work by Cleveland Artists and Crafts- 
men,” and finally the major exhibition of the year, “Art of the 
Americas.” 

The Educational Department made a fine record in spite of 
changing personnel. The reorganization caused by the after-war 
period has been faced, and the redistribution of duties among 
the various members of the department has been planned and 
is being carried out. 

Transportation problems were straightened out or are in the 
process of being solved. The only difficulty is that there are far 
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more demands for service than can be met. There is no lack of 
classes coming to the Museum, but the call for classes out in the 
schools is now the difficulty. 

The Museum retained its extremely cordial relations with the 
Cleveland School System. The coordination of the Museum 
work and theirs through the efforts of Miss Ann V. Horton, 
Charles B. Jeffery, and Ronald Day makes that part of the 
Educational Department’s work a model for the country. 
Cleveland Heights carried on, as usual, its interest and vigorous 
cooperation. It is a happy event that the Shaker Heights 
System, through the new superintendent, Dr. William Slade, 
Jr., embarks again on an integrated program with the Museum. 
Other suburban schools and the parochial schools used the 
Museum in varying degrees. Every effort was made to broaden 
the base of the Museum’s service in Cleveland and its surround- 
ing cities and townships. 

The instruction in the Museum was ably carried forward. 
The Saturday morning classes were very well attended. Further 
than that, the enthusiasm carried through to the Saturday 
afternoon entertainments, and it was necessary to organize 
supervision and activities in the intervening period. The 
Museum is increasingly a place where the children feel at home. 

The class for specially talented children, which in the past 
has developed first rate abilities—some of the graduates are 
included in the prize winners in the May Show, was again made 
possible by a most generous grant from the S. D. and May 
Wise Charitable Trust of the Jewish Welfare Federation. 

The Summer Outdocr Classes, which are made possible by 
the fund left by L. E. Holden for the development of interest in 
nature, were more successful than in the past. It was necessary 
to restrict enrollment in them because of numbers. The Fine 
Arts Garden and other areas in Wade Park furnished source 
material ably used by the corps of experienced teachers. 

The Moving Picture Section gave a selected program of movie 
masterpieces and had a steady, if somewhat smaller, audience. 
This is probably due to the fact that with plenty of money in 
circulation free educational entertainments are usually less well 
attended. The same tendency also resulted in a slightly smaller 
lecture attendance. 

Joint efforts of the Museum, the Art School, and the Uni- 
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versity to improve art instruction of the college level were, to 
an extent, successful. It is hoped that the decision of the 
Adelbert faculty to require of all students in the fall of 1946 a 
course on “The Arts in Modern Living”’ will bear dividends. 
The Curator of Education, as Professor of Art at Western — 
Reserve University, and another member of the staff teaching 
in Flora Stone Mather relate the Museum directly to the 
University. 

The Fournal of Aesthetics and Art Criticism was taken over 
by the American Society for Aesthetics, and Dr. Munro was 
asked to serve as editor for two years. The Museum has also 
become a sponsor for this publication, in an effort to develop a 
sounder backing for this important publication. 

The Circulating Exhibit Division was more fully manned 
because of the return of an assistant from war industry, and is 
now in a position where it can serve more adequately the 
schools, the libraries, and other institutions which call upon its 
services. The wide radius from which the appeals for exhibitions 
come is an excellent proof of the need for and the usefulness of 
the material circulated. It is hoped that before long a station 
wagon can be secured, an arrangement which will facilitate 
materially the distribution of this material. 

The Department of Musical Arts had a successful year. While 
the statistics are slightly lower than those of the preceding 
year, this is accounted for by the fact that during the summer 
the organ was dismantled for rebuilding, and the weekly organ 
programs were consequently omitted. The music programs 
given were, however, of unusual interest and quality. The 
Walden String Quartet gave three programs, assisted by Mrs. 
Mary U. Bennett and Mrs. Marie Simmelink Kraft. The 
Coolidge Foundation assisted in the presentation of the Albeneri 
Trio and the Pro Arte Quartet. Among other important events 
were the recital for cello and piano by John Frazer and Emil 
Danenberg, of Oberlin, and American Folk Songs by John Jacob 
Niles. Finally, the Community Christmas Carol Program 
featured the Wa-Li-Ro Boy Choir, directed by Paul Allen 
Beymer, and the Epworth-Euclid Church Choir, under the 
direction of Elwin Haskin. As in the past, contributions from a 
group of Friends of Music have made possible many of the 
events scheduled. 
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The Publicity Department had the greatest record of space 
secured in any year of its existence. This meant planning and 
ingenuity, and a part of the increased attendance in the Muse- 
um is unquestionably due to the way its programs were inter- 
preted. The cooperation of the newspapers and other agencies 
made the securing of this space possible. The radio programs 
were not so numerous, satisfactory time having been difficult to 
get; yet by constant effort these programs were far above the 
average in quality. 

The Photograph Department and the Printing Department, 
still harassed by shortages of material, carried on ably in spite 
of difficulties. 

The Tea Room, an essential convenience because of the posi- 
tion of the Museum far from restaurants, served well staff and 
visitors, adults as well as children. In spite of food shortages, 
their reputation for good food, well cooked, was maintained at 
all times. 

The Department of Buildings and Grounds felt the labor 
shortage. The return of personnel from the armed forces or war 
industry has solved some of the problems; and as other men 
come back, it is hoped that the program of replacement of obso- 
lete equipment and a reconditioning plan for many sections of 
the building can be carried through. The members of the 
department have carried on, in spite of difficulties, with loyalty 
and efficiency. 

It is impossible to record here all the services rendered by the 
Museum personnel. The spirit of cooperation and willing 
service, which has marked every department, helped materially 
in making the Museum what it is, a friendly Museum and a 
vital part of the life of the city. 
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REPORT OF THE TREASURER 


LETTER OF TRANSMISSION 
OF FINANCIAL REPORT 


May 8, 1946 


The President and Board of Trustees, 
The Cleveland Museum of Art. 


Gentlemen: 


I present herewith my report as Treasurer for the fiscal and calendar year 
ended December 31, 1945, consisting of Statement of Assets, Liabilities, and 
Funds (Schedule A) submitted by Ernst & Ernst, Certified Public Accountants, 
and three statements prepared by Walter A. Croley, Comptroller, as follows: 


Schedule B. Statement of Operating Income and Expenses. 


Schedule C. Combined Statement of All Trust and Endow- 
ment Funds, with purposes for which income is 
available. 


Schedule D. Statement of Receipts and Expenditures— 
Endowment and Other Funds. 


In addition to the usual sources of income available for operating expenses 
it was necessary to draw on the income of the Elisabeth S. Prentiss Fund for 
$14,257.33 to equal operating expenses for the year. 

Respectfully submitted 
Joun H. Horp 
Treasurer 


114 


1 

: 


CERTIFICATE OF AUDITORS 


Ernst & Ernst 
Accountants and Auditors 
System Service 
CLEVELAND 
Board of Trustees, May 8, 1946 
The Cleveland Museum of Art, 
Cleveland, Ohio 


We have examined the statement of assets, liabilities, and funds of The 
Cleveland Museum of Art as of December 31, 1945, have reviewed the system 
of internal control and the accounting procedures of the Museum and, with- 
out making a detailed audit of the transactions, have examined or tested 
accounting records of the Museum and other supporting evidence, by methods 
and to the extent we deemed appropriate. Our examination was made in 
accordance with generally accepted auditing standards applicable in the 
circumstances and included all procedures which we considered necessary. In 
connection with our review of the income accounts, we compared the recorded 
income from investments with statements submitted to the Museum by 
trustees of the investments. 

Cash on deposit at December 31, 1945, was confirmed to us by the depos- 
itories and office working funds were counted. Investments held by trustees 
and securities deposited under a purchase agreement are stated at cost or 
amounts assigned thereto at dates of acquisition and were confirmed to us by 
the recorded holders. 

Income required to meet operating expenses of $252,921.12 for the year 
comprised the following: 

Endowment income funds: 


Membership 16,082.95 
L. E. Holden Lecture Fund................- 938.55 $ 51,400.47 
Transferred from unrestricted income funds: 
4,465.07 
Margaret Huntington Smith McCarthy...... 4,042.69 


Appropriations from foundation trusts, member- 


In our opinion, the accompanying statement of assets, liabilities, and funds 
presents fairly the position of The Cleveland Museum of Art at December 31, 
1945, in conformity with generally accepted accounting principles applied on 
a basis consistent with that of the preceding year. 


ERNST & ERNST, Certified Public Accountants 
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TREASURER’S REPORT—SCHEDULE A 


Statement of Assets, Liabilities, and Funds—December 31, 1945 . 


$ 253,021.46 


2,872,035.08 


ASSETS 
CASH 
INVESTMENTS 
Membership certificates, The Medical Center Co... 16,430.00 
CLAIMS AGAINST CLOSED BANK 
The Guardian Trust Company—Cleveland......... $ 14,407.81 
LIABILITIES AND FUNDS 
ENDOWMENT FUNDS 
Membership: 
S. Prentiss Baldwin Memorial...... $ 1,100.00 
Myrta Jones Cannon.............. 6,754.08 
Alvah Stone Chisholm Memorial.... 1,400.00 
Mrs. Harry J. Crawford........... 1,325.00 
Alton C. Dustin Memorial......... 2,600.00 
Adolph J. and Esther S. Farber..... 1,100.00 
Mary G. and Francis K. Glidden 
C. A. Grasselli Memorial.......... 2,600.00 
Agnes Gund Memorial...... asian 2,000.00 


George Gund III, Agnes Gund, 
Gordon Gund, Graham de C. 
Gund, Geoffrey de C. Gund, and 


Howard M. Hanna, Jr. Memorial.. 2,800.00 
Coburn Haskell Memorial......... 2,300.00 
Elinor Irwin Holden Memorial..... 2,900.00 
Helen Chisholm Hord............. 1,800.00 

Forward to Page 117 $37,679.08 
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TREASURER’S REPORT—SCHEDULE A (Continued) 


Statement of Assets, Liabilities, and Funds—December 31, 1945 


LIABILITIES AND FUNDS (Continued) 


ENDOWMENT FUNDS (Continued) 


Brought forward from Page 116 $ 37,679.08 


Membership (continued): 


Isaac and Jennie B. Joseph Memorial _ 1,109.00 

Malcolm L. and Lucia McCurdy 
Grace Harman Mather Memorial.. —_ 1,500.00 
Katharine L. Mather.............. 1,400.00 
W. G. and Elizabeth R. Mather.... 4,300.00 
Frederick Metcalf Memorial....... 1,500.00 
Julia Severance Millikin........... 3,250.00 
Fanny Hanna Moore............. 1,100.00 
1,225.00 
1,700.00 
2,000.00 
Eda Sherwin Prescott............. 1,800.00 

Franklin and Helen Elizabeth Rock- 
efeller Memorial................ 11,200.00 
Weoaltet Dy Sayles 1,100.00 
Maty Th, Severance: 2,200.00 
Samuel P. Shane Memorial. ....... 3,000.00 
Frank E. Taplin Memorial......... 1,600.00 
George Garretson Wade........... 6,000.00 
Miriam Norton White............. 2,000.00 
Walter C. White Memorial......... 2,100.00 
Lewis B. and Helen C. Williams.... 1,200.00 

Capt. and Mrs. Thomas Wilson 
$109,762.02 

Contributing Membership: 

George T. Bishop Memorial........ $ 600.00 
Howard P. and Maud S. Fells...... 600.00 
Sam W. and Florence T. Emerson. . 700.00 
James Edward Ferris Memorial..... 500.00 
Jane Tate 700.00 
Forward to Page 118 $112,862.02 


117 


| 


THE CLEVELAND MUSEUM OF ART 
TREASURER’S REPORT—SCHEDULE A (Continued) 


Statement of Assets, Liabilities, and Funds—December 31, 1945 
LIABILITIES AND FUNDS (Continued) 
ENDOWMENT FUNDS (Continued) 
. Brought forward from Page 117 $112,862.02 
Membership (continued): 
Contributing membership (continued): 
Paul F. and Lucretia B. Ireland...$ 500.00 


Harry De Weese Norvell Memorial 500.00 

Lillian Rosenbaum Memorial....... 650.00 

James A. and Elizabeth B. D. Smith 

500.00 

Mary Southworth Upson.......... 500.00 

$116,012.02 
Mr. and Mrs. William H. Marlatt.................. 1,021,704.85 
: John and Frances Sherwin Fine Arts Garden......... 287,669.99 
Margaret Huntington Smith McCarthy.............. 102,860.08 
William J. Morgan Memorial.................0.0005 15,075.00 
James Albert Ford Memorial..................0000 10,785.10 
Charles Frederick Schweinfurth Scholarship.......... 10,324.54 
Memorial Fund to Susan Barber Woodhill........... 9,531.39 
Eleanor Hilliard 6,812.42 
Henry T. Loomis Memortal. 5,206.75 
Kelley Newberty 4,290.82 
Mary Spedding Milliken Memorial.................. 2,043.88 
Selina J. Sullivan Memorial. ... 2,000.00 
Edd A. Ruggles Memorial. 1,128.13 
Mr. and Mrs. William H. Marlatt Library........... 712.60 
Forward to Page 119 $2,704,717.07 
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TREASURER’S REPORT—SCHEDULE A (Continued) 


Statement of Assets, Liabilities, and Funds—December 31, 1945 


LIABILITIES AND FUNDS (Continued) 


ENDOWMENT FUNDS (Continued) 


Mary Spedding Milliken Memorial 


Brought forward from Page 118 $2,704,717.07 
ENDOWMENT INCOME FUNDS 
Mr. and Mrs. William H. Marlatt................ $ 32,955.50 
Hinman Pluribut Purchase: 5,493.50 
Charles Frederick Schweinfurth Scholarship........ 1,060.90 
Memorial Fund to Susan Barber Woodhill......... P 894.74 
Fenty T.: Loomis Memorial. 587.88 
Hermon: A; Kelley Art Labrary:.. 441.92 
Eleanor Hilliard 379.87 
Virgmia Kelley Newbetty:. 224.51 
William J. Morgan Memorial..................... 134.50 
Edd A. Ruggles Memorial... 12.37 
John and Frances Sherwin Fine Arts Garden....... 3.71 
Grace Ramey Rogere 15,272.66* 
James Albert Ford 


15.91* $ 57,437.94 


Forward to Page 120 


*Indicates red figures. 


$2,763,671.52 
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TREASURER’S REPORT—SCHEDULE A (Continued) 
Statement of Assets, Liabilities, and Funds—December 31, 1945 
LIABILITIES AND FUNDS (Continued) 


Brought forward from Page 119 $2,763,671.52 
SPECIAL PURCHASE FUNDS 
MISCELLANEOUS FUNDS 
Elisabeth Severance Prentiss Building............. $ 97,795.31 
Huntington Special Appropriations—Miscellaneous. 2,810.30 
Elisabeth Severance Prentiss Library.............. 2,237.42 
John and Frances Sherwin Fine Arts Garden Reserve 1,746.92 
Medical Center Company Membership............ 1,668.10 
TOTAL SOUNDS. $3,095,515.37 
MEDICAL CENTER CO.—MEMBERSHIP CONTRACT........... 23,761.90 
UNUSED PORTION OF APPROPRIATION FOR PURCHASES 
$3,142,296.02 


NOTE A—Carrying amounts and quoted market prices of investments 
in stocks and bonds at December 31, 1945, were as follows: 


BONDS STOCKS 
Carrying Quoted Carrying Quoted 
Amount Market Amount Market 
Market prices available. .... $1,462,282.29 $1,535,443.68 $1,319,221.15 $1,887,977.63 
Market: prices not available. 9,006.00 9.00 
TOTAL $1,471,288.29 $ 1,319,230.15 
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TREASURER’S REPORT—SCHEDULE B 


Statement of Operating Income and Expenses 


Year ended December 31, 1945 


OPERATING INCOME 
John Huntington Art and Polytechnic Trust............ $108,500.00 
Horace Kelley Art Foundation...............ccceeeeeee 15,000.00 
Charles W. Harkness Endowment Fund................ 4,465.07 
Hinman B. Hurlbut Expense Fund .................64- 536.75 
P. J. McMyler Musical Endowment Fund.............. 6,126.81 
Margaret Huntington Smith McCarthy Fund........... 4,042.69 
Membership Endowment 16,082.95 
Memberships—Annual and Sustaining.................. 20,286.00 
Memberships—20th 3,270.00 
Interest on bank balances (Special Funds).............. 401.10 

Transferred from other Income Funds: 

OPERATING EXPENSES 
(Departmental receipts deducted) 


*Credit. 


$238,663.79 


14,257.33 
$252,921.12 


$252,921.12 
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OFFICERS, TRUSTEES, AND COMMITTEES 
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Lewis B. 
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The President and First Vice-President, ex-officiis 
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FINANCE COMMITTEE 
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WILLIAM G. MATHER, ex-officio 
HAROLD T. CLARK LEONARD C. HANNA, JR. 
EpwarpD B. GREENE Joun H. Horp 


THE STAFF OF 


ADMINISTRATIVE 


Director WILLIAM MATHEWSON MILLIKEN 
Secretary to the Director LOuISE G. SCHROEDER 
Editorial Assistant Sitvia A. WUNDERLICH 
Comptroller WALTER A. CROLEY 

Cashier CATHERINE A. FARAGHER 
Registrar LILLIAN M. KERN 
Recorder MINNIE H. BREDBECK 
Membership Secretary Emeritus I. T. FRARY 
In Charge of Membership EpitH BurRous 
In Charge of Publicity Marie KIRKWOOD 

Assistant in Publicity ELIZABETH COLE 
In Charge of Printing Shop Marte E, Lutz 
In Charge of Photograph Shop RICHARD GODFREY 
Superintendent of Buildings JoHN W. McCaBE 

Assistant Superintendent JoSEPH J. KRAYNAK 


LIBRARY 

NELL G. SILL 
Assistant Librarian ELLA TALLMAN 
Reference Assistant ALBAUGH 
Catalogucr CHARLOTTE VAN DEK VEER 
In Charge,Photographs HASSELTINE BOURLAND 


Librarian 


ADMISSION 


Open free at all times. 
Hours from 9 a. m. to 5 p. m. except as follows: 
Closed Mondays. 
Open Wednesdays 9 a. m. to 10 p. m. 
Open Sundays 1 p. m. to 6 p. m. 
Open Friday evenings 7 p. m. to 10 p. m. 
during lecture season. 
Closed July 4, Thanksgiving, and 
December 25 


LIBRARY 


The art library is free to the public at all times. 
Books and current magazines for reference and 
photographs for loan are located on the ground 
floor. Lantern slides for loan are on the mezzanine 
floor. Open daily from 9 a. m. to 5 p. m. except 
Sunday and Monday. From October through May 
the reading room is open Sunday, 3 p. m. to 6 
p. m. and Wednesday, 9 a. m. to 7 p. m. 


LUNCHEON AND TEA 


Luncheon is served from 12 m. to 2 p. 
Afternoon tea is served from 3 p. m. to 4: 30 p.m. 


ACCESSIONS COMMITTEE 


The and the Director, 
RALPH M. Co LEONARD C, HANNA, JR. 
EpDwarb B. Lewis B. WILLIAMS 


ADVISORY COUNCIL 
The President of Western Reserve University 
WINFRED G. LEUTNER 
The President of Case School of Applied Science 
WILLIAM E, WICKENDEN 


Mrs. S. PRENTISS BALDWIN Sars HOLDEN 
E. S. BURKE, JR. Mrs. T. P. HOWELL 
STEVENSON BURKE HELEN HUMPHREYS 
Mrs. H. W. CANNON Dav S. INGALLS 
HENRY Hunt CLARK Mrs. H. H. JOHNSON 
Jacos D. Cox, Jr. H. KENDALL KELLEY 
Mrs. HowarD P. EELLS Mrs. RALPH T. KING 
Brooks EMENY Woops KING 
A. C. ERNST E.roy J. KuLas 
PAUL L. FEtss HERBERT F. LEISy 
WALTER L. FLoRY A. M. Luntz 
Mrs.JAMES A.ForD Mrs.MALCOLM L.MCBRIDE 
FINLEY M. K. FosTER SEVERANCE A. MILLIKIN 
CHARLES B. GLEASON Mrs. R. HENRY NORWEB 
Mrs.THOMAS S.GRASSELLI MRS.MATTHIAS PLUM 
Mrs. E. B. GREENE’ Mrs. HERMAN L. VAIL 
GEORGE GUND Mrs. WORCESTER R. WARNER 
SALMON P. HALLE ROBERT A. WEAVER 
Mrs. E. S. HARKNESS Mrs. WINDSOR T. WHITE 
GROVER HIGGINS S. D. WISE 


THE MUSEUM 


CURATORIAL AND EDUCATIONAL 
Curator of Decorative Arts WILLIAM M.MILLIKEN 
Asst.Curator of Decorative Arts HELEN S.Footr 
Asst. Cur. of Classical Art SILviA WUNDERLICH 
Curator of Textiles GERTRUDE UNDERHILL 
Curator of Far Eastern Art Howarp HO.tis 
Curator of Near Eastern Art Howarp Lis 
Curator of Paintings HENRY SAYLES FRANCIS 
Asst.Curator of Paintings Louise BURCHFIELD 
Curator of Prints HENRY SAYLES FRANCIS 
Associate Curator of Prints LEONA E. PRASSE 
Curator of Musical Arts WALTER BLODGETT 
Curator of Education THOMAS MuNRO 
Assoc. Curator Emeritus Louise M. DuNN 
Administrative Supervisor MARGARET BROWN 
Supervisor of Children’s Classes 

Dorotuy VANLOOZEN 
In Charge of Circulating Exhibits 
RutH F. RUGGLES 
Supervisors: Dana E. CuurcH, MARGARET 

FAIRBANKS MARCuS, MARGUERITE MUNGER 


GALLERY ADVICE 


Members of the staff are prepared to assist 
visitors, but appointments should be arranged in 


advance. 
SALES DESK 


Catalogues, photographs, post cards, Bulletins, 
etc., are for sale at the desk in the Armor Court. 
Orders by mail are invited. 


MEMBERSHIP 


Foundation Benefactors contribute 

Benefactor Fellows contribute 

Endowment Benefactors contribute 

Benefactors contribute 

Endowment Fellows contribute 

Fellows in Perpetuity contribute 

Fellows for Life contribute 

Living or Memorial Endowments 
contribute any sum above 

Life Members contribute 

Fellows contribute annually 

Sustaining Members contribute annually 

Annual Members contribute annually 


Full particulars may be had upon request. 


AN ENDOWMENT TO THE MUSEUM, BY GIFT OR BEQUEST, BECOMES A PERMANENT MEMORIAL; 
SUCH GIFTS ARE DEDUCTIBLE FROM FEDERAL INCOME TAXES 


: 

pi 

250,000 
100,000 
25,000 
10,000 
5,000 
1,000 
500 
ae 100 
100 
25 
10 
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